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Welcome
Today’s program feels 
especially fitting for this 
beautiful Albert Hall setting — 
deeply personal, full of human 
connection and designed to 
be enjoyed among friends.

Our theme, Affinities, explores 
the creative and family bonds 
between two Czech composers, 
Antonín Dvořák and his protégé, 
Josef Suk, who later became 
his son-in-law. You’ll hear these 
connections woven throughout 
the music, whether it’s Dvořák’s 
Songs My Mother Taught Me, 
which speaks so beautifully of 
family traditions, or Suk’s Elegy, 
composed in memory of a dear 
friend and fellow artist. 

To close, my fellow 
performers and I – 
Patrick Suthers on cello and 
Susanne Powell on piano – 
I will perform Mendelssohn’s 
Piano Trio in D minor. 

It’s a work that Robert 
Schumann, another great 
composer of the time, believed 
would “bring joy to generations.” 
We think you’ll agree – its 
heartfelt melodies and virtuosic 
energy make it the perfect 
conclusion to today’s concert.

Though this is the finale in our 
2024 Chamber Classics series, 
we are already looking forward 
to sharing more wonderful 
chamber music with you in 
2025 – the 75th anniversary of 
your CSO. We hope this music 
brings you joy and reminds you 
of the connections that unite us 
all. Enjoy the performance!

Kirsten Williams
Concertmaster 
Image: Martin Ollman

Supported by

The Canberra Symphony 
Orchestra acknowledges the 
Ngunnawal people, traditional 
custodians of the land on 
which our concerts take place. 
We pay our respects to Elders 
past, present and emerging.

Good afternoon 
and welcome to this 
very special concert, 
the final performance 
in our 2024 Chamber 
Classics series.
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PROGRAM

AFFINITIES
CHAMBER CLASSICS

2pm, Sunday 27 October 2024 
Albert Hall, Yarralumla

Kirsten Williams  Violin 

Patrick Suthers Cello
Sponsored by Paul Lindwall & Joanne Frederiksen

Susanne Powell  Piano 

ANTONÍN DVOŘÁK 
Selections from Romantic Pieces,  
Op. 75, B.150 10’

ANTONÍN DVOŘÁK 
Silent Woods for Cello and Piano,  
Op. 68, No. 5, B.173 7’

JOSEK SUK 
Elegy, Op. 23 6’

ANTONÍN DVOŘÁK 
Songs My Mother Taught Me,  
Op. 55, B. 104 4’

FELIX MENDELSSOHN 
Piano Trio No. 1 in D minor, Op. 49 30’

* Timings are approximate



Kirsten Williams 
Violin 

CSO CHAMBER ENSEMBLE

Kirsten Williams is Concertmaster 
of the Canberra Symphony 
Orchestra (CSO) and one of 
Australia’s leading violinists. 

Kirsten studied with Alice Waten 
(Sydney Conservatorium) and 
Igor Ozim (Switzerland) before 
joining the Royal Opera House 
Orchestra at Covent Garden and 
the Academy of St Martin in the 
Fields. Upon returning to Australia, 
Kirsten was appointed Associate 

Leader of the Australian Chamber 
and later Associate Concertmaster 
of the Sydney Symphony Orchestra.

Kirsten’s versatility as a soloist 
and chamber musician both in 
Australia and internationally 
extends also to her passion for 
music for healing and she has 
recorded two much-acclaimed 
CDs with American harpist 
Jane Rosenson. 

A key figure in the CSO’s Kingsland 
Pathways Program, Kirsten 
also works with the Sydney and 
Australian Youth Orchestras 
and teaches at the ANU School 
of Music. Her contributions to 
the CSO and wider ACT arts 
community were recognised 
in 2021 when she received the 
Governor General’s Medallion.

Image: Martin Ollman
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Patrick Suthers is the 
Principal Cellist of the 
Canberra Symphony 
Orchestra (CSO). 

Patrick studied cello 
at the Australian 
National University’s 
School of Music 
with David Pereira 
and Julian Smiles, 
graduating with First 

Class Honours and a University Medal. 

His musical training also included a Sydney 
Symphony Orchestra (SSO) Fellowship; as a Fellow, 
he worked regularly with the SSO and performed 
frequently with the SSO Fellowship Ensemble, 
including performances for Pope Benedict XVI. 
He also received tuition from the Takács Quartet, 
the Jerusalem Quartet, and visiting soloists.

Patrick’s career has included extensive orchestral 
work, including with the Canberra, Sydney, 
Queensland (Associate Principal) and Tasmanian 
Symphony Orchestras. He has also performed in 
a variety of chamber ensembles and orchestras; 
orchestras for opera, ballet and film scoring; and 
in music education concerts.   

Since 2012, Patrick has been the Principal Cellist 
of the CSO and enjoyed a successful career in the 
Australian Public Service. 

Image: Keith Saunders

Pianist Susanne 
Powell is a well-known 
Canberra performer 
who has shared the 
stage with some of 
the world’s leading 
artists. 

Often performing at 
the Sydney Opera 
House on a wide 
variety of keyboard 

instruments including piano, celesta, synthesiser, 
harpsichord and occasionally a Mac computer, 
Susanne is an ACT Creative Arts Fellow and keen 
mentor of upcoming Australian talent.

 Susanne has appeared with many artists 
including Cho Liang (Jimmy) Lin, Dimitri Ashkenazy, 
Peter Coleman-Wright, Dr G Yunupingu, Nick Cave 
and Ben Folds. She performs regularly with 
the Sydney Symphony, Australian Ballet and 
Gondwana Choirs.

 Susanne has worked with the world’s leading 
conductors including Vladimir Ashkenazy, 
Valery Gergiev, Christoph von Dohnányi and 
Simone Young. She has performed in world 
premieres of works by John Adams, Brett Dean 
and Thomas Adès and played piano in Nigel 
Westlake’s award-winning Oboe Concerto on 
Diana Doherty’s CD Spirit of the Wild. Susanne 
can also be heard on the soundtrack for the 
upcoming movie, Peter Rabbit 2: The Runaway.

After graduating with Honours from the Sydney 
Conservatorium, Susanne continued her studies 
at the Hochschule für Musik in Vienna. She has 
been a faculty member of ANU and tutors regularly 
for the Australian Youth Orchestra.

Sponsored by Paul Lindwall & Joanne Frederiksen

Patrick Suthers 
Cello

Susanne Powell  
Piano
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Antonin Dvořák  
(1841–1904) 
Romantic Pieces, Op.75, B.150

I. Allegro moderato 
IV. Larghetto

By 1887 Czech composer Antonín 
Dvořák’s international career was in 
full swing. His first set of Slavonic 
Dances had made his name around 
the world, his Stabat Mater had 
been performed in Europe, London 
and New York and his Seventh 
Symphony had received its 
premiere in London. 

Dvořák had just finished 
orchestrating his second set of 
Slavonic Dances when he wrote a 
set of four ‘Bagatelles’ to play at 
home with his violinist colleague 
Jan Pelikán and Pelikán’s student, 
Josef Kruis, a chemist who was 
renting a room in the same house 
as Dvořák and his family. Dvořák 
joined the pair on viola.

‘I am writing some short Bagatelles 
at the moment, just think, for two 
violins and viola,’ Dvořák wrote 
to his publisher Fritz Simrock. 
‘My work brings me as much 
pleasure as if I were writing a major 
symphony – what do you say to 
that? They are, of course, aimed 
at amateur musicians, but didn’t 
Beethoven and Schumann also 
once write little pieces, and look 
what they came up with!’

Simrock published the Bagatelles 
as four Romantic Pieces that 
year, after Dvořák arranged 
them for violin and piano. In 
this performance you will hear 
the wistful first Romance and 
the beautiful but pensive final 
movement. While these pieces 
were written for the modest 
setting of a domestic performance, 
you can nonetheless hear the 
incredible skill for melody Dvořák 
brought to all his music – from the 
grandest symphonies to the most 
intimate chamber music. 

© Angus McPherson, 2024

6

“My work brings me as 
much pleasure as if I were 
writing a major symphony…”

PROGRAM NOTES

DVOŘÁK



Chair Sponsors go behind the scenes and  
get to know our musicians. To learn more,  
email philanthropy@cso.org.au or call the  
CSO on 02 6247 9191.

PROGRAM NOTES

Antonín Dvořák’s star rose 
so far that in 1892 he was 
appointed director of the National 
Conservatorium of Music in New 
York, where he would write his Ninth 
Symphony, ‘From the New World’. 

Before he left Europe, however, 
Dvořák organised a farewell tour 
of Bohemia and Moravia. The 
composer played piano with 
two friends, violinist Ferdinand 
Lachner and cellist Hanuš Wihan. 
Dvořák realised he needed more 
music to perform with Wihan, so 
he turned to his cycle for piano 
four-hands, From the Bohemian 
Forest, arranging the fifth 
movement for cello and piano.

Dvořák wrote From the Bohemian 
Forest in 1883, inspired by the 
mountainous Šumava region in 
South Bohemia, at the request 
of his publisher Fritz Simrock. 
Dvořák asked Czech writer 
Marie Červinková-Riegrová to 
provide evocative titles for the 
movements, and she gave the 
dream-like fifth the name Klid, or 
Peace. For the new arrangement, 
however, Simrock – ever the 
cunning marketer – chose the 
German title Waldesruhe, or 
Silent Woods. The enchanting 
melody, with its beautifully 
expansive phrases, has become 
one of Dvořák’s most beloved.

© Angus McPherson, 2024

Antonin Dvořák  
(1841–1904) 
Silent Woods for  
Cello and Piano,  
Op.68 no.5, B173

Support your CSO  
by sponsoring a chair 
in the orchestra.

DVOŘÁK
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“Suk established  
himself as an 
important voice in the 
next generation of 
Czech composers.” 

SUK

Czech composer Josef Suk 
learned violin, organ and piano 
from his father, but his most 
famous teacher was Antonín 
Dvořák, with whom he studied at 
the Prague Conservatory. Suk and 
Dvořák became close, and the 
younger composer officially joined 
the family in 1898 when he married 
Dvořák’s daughter Otilie, also a 
musician and composer. 

Suk established himself as 
an important voice in the 
next generation of Czech 
composers. His Serenade for 
Strings, written in 1892, was 
published by Fritz Simrock 
on the recommendation of 
Johannes Brahms. He was 
also an accomplished chamber 
musician and played violin in the 
Czech Quartet for more than 
three decades.

Suk wrote his yearning, lyrical 
Elegy in 1902. He originally 
composed it for string sextet 
with harp and harmonium, before 
arranging it for piano trio. He 
gave it the subtitle ‘Under the 
impression of Zeyer’s Vyšehrad’, a 
tribute to the poet and playwright 
Julius Zeyer, who died in 1901. 
Suk had written incidental music 
for several of Zeyer’s plays and 
he composed this Elegy for a 
memorial in the writer’s honour. 
Zeyer’s epic poem Vyšehrad, 
written in 1880, refers to the same 
historic fort overlooking Prague 
that Bedřich Smetana celebrated 
in the first movement of Má vlast.

© Angus McPherson, 2024

Josef Suk (1874–1935)
Elegy, Op.23 
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DVOŘÁK

Antonin Dvořák  
(1841–1904) 

Songs My Mother Taught Me,  
from Op.55, B.104
–

 

In 1880 Dvořák wrote what 
would become his most famous 
song, the haunting and nostalgic 
Songs my Mother Taught Me. 
The song appeared originally as 
part of a cycle of seven songs 
setting words by Czech poet 
Adolf Heyduk, celebrating the 
romanticised freedom of Roma 
life – a stand-in for Czech freedom 
from the Austro-Hungarian empire.

Dvořák wrote the new song 
cycle at the request of German 
tenor Gustav Walter, a star of the 
Vienna Court Opera, who regularly 
performed Dvořák’s earlier 
songs at his recitals. 

Dvořák set a German translation 
created by Heyduk, and this 
was the version published by 
Fritz Simrock in 1880, but the 
following year, following a request 
from Dvořák, it was also published 
with lyrics in Czech and English.

The beautiful fourth song in the 
cycle, Songs my Mother Taught 
Me, has become by far the most 
popular, finding a life outside the 
cycle in countless instrumental 
arrangements, and beloved by 
audiences ever since its premiere.

© Angus McPherson, 2024
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MENDELSSOHN

Felix Mendelssohn  
(1809–1847) 
Piano Trio No.1 in D minor, Op.49 

Molto allegro ed agitato  

Andante con moto tranquillo  

Scherzo: Leggiero e vivace 

Finale: Allegro assai appassionato 

Despite composing a great deal 
of chamber music with piano as a 
youth, it was not until 1839, when 
Mendelssohn was ensconced 
in Leipzig, that he wrote his 
first Piano Trio. It rests on the 
foundations of the Classical style, 
and, like Beethoven, Mendelssohn 
casts his trio in four, rather than 
three, movements. When he had 
composed the first draft, though, 
Mendelssohn showed it to his 
colleague Ferdinand Hiller who 
had gravitated towards the music 
of composers seen to be avant-
garde such as Berlioz, Chopin and 
especially Liszt. Hiller suggested 
that Mendelssohn consider 
enriching the piano part of his trio, 
more in line with the emerging style 
of Romantic pianism. 

The result was what Schumann 
called ‘the master trio of today … 
a lovely composition which years 
from hence will still delight grand—
and great-grandchildren’. It also 
has the sense of a work that had 
solved certain problems: the piano, 
for instance, was now a much 
louder and more resonant 

instrument than it had been for 
Mozart, Haydn and the early 
Beethoven in the late 18th century. 

In the event, Mendelssohn 
solves the problems of balance 
perfectly, as we hear in the 
opening movement despite its 
turbulent minor mood. The slow 
movement is inevitably compared 
with Mendelssohn’s Songs Without 
Words, and it is supremely lyrical 
with all three instruments given 
their chance to sing. Almost as 
inevitably, the scherzo’s dazzling 
lightness is compared to that of 
Mendelssohn’s A Midsummer 
Night’s Dream score, which 
rather underplays its more 
dramatic gestures. Interestingly, 
Mendelssohn dispenses with 
the conventional trio section 
at the heart of this movement, 
preferring an episode of intricate 
counterpoint. The ‘fast and 
passionate’ rondo finale indulges in 
much Romantic hair-tossing until 
the final episode (a lovely cello 
melody), which leads to a sparkling, 
major-key conclusion. 

© Gordon Kerry 2008/14

Reprinted with the permission of 
Symphony Services International
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PARTNERS

We thank our government, corporate and community partners

PRINT PARTNER

GOVERNMENT PARTNERS

GOLD PARTNERS

SPECIAL SUPPORTERS

VENUE PARTNER

PHOTOGRAPHY PARTNER

COMMUNITY PARTNERS

CULTURAL PARTNER

HONORARY SOLICITORS



PHILANTHROPY

While the Canberra 
Symphony Orchestra 
receives some grant 
funding from government, 
we rely on philanthropic 
support to bring our 
artistic vision to life. 

The CSO thanks 
its generous family 
of donors for their 
dedication and support.

The CSO gratefully acknowledges 
the significant contributions of: 

Better Hearing Australia, Canberra  
The late Dr Pamela Rothwell
The late Sir Richard & the late 
Lady Kingsland and family 
Ross Kingsland AM & Sue Kingsland 
The late Betty Beaver AM
Anthony Hedley AM
The Kenyon Foundation
Prof Brian Anderson AC & 
Dianne Anderson AM
The Allen Family Foundation
The late Lou Westende OAM & 
Mandy Westende
The Mundango Charitable Trust 
Joan Boston
Marjorie Lindenmayer In Memoriam 
June Gordon
Sue Daw OAM
RA David Campbell AM (Retd)
The Tall Foundation
Anne Foote
CF Leung (& RH Dean) Memorial Trust 
David & Noela McDonald
The Douglas Family
Iris Aldridge
Geoffrey White OAM &  
Sally White OAM 
Virginia Berger
Raydon & Alison Gates
Allan Hall AM & Barbara Hall OAM 
Mike & Stephanie Hutchinson
Muriel Wilkinson
Jim & Heather Leedman
Anonymous (2)

INSTRUMENT FUND
Prof Brian Anderson AC &  
Dianne Anderson AM  
Shane Baker & Linda Pearson
Joan Boston 
Prof Robert Crompton &  
Helen Crompton
Boronia Gift 
The Flynn family
Anthony Hedley AM
Leonie Voorhoeve In Memoriam 
Geoffrey White OAM &  
Sally White OAM

KINGSLAND PATHWAYS PROGRAM 
Founding donors – The late Sir Richard 
& the late Lady Kingsland & family
Kaye Baudinette
Anne Caine & Jim Lumbers
Sarah Cooper
Marian Currie
Sue & Stephen Dyer
Rhonda Evans
Dr Miriam Fischer
Robert Goodrick 
Ann Gill
Mark Johnson
Ross Kingsland AM & Sue Kingsland 
Paul & Jan Kriedemann
Sue Lavender
Suiwah Leung
Prof Chennupati Jagadish &  
Dr Vidya Jagadish
Bronwyn & Michael McGrath
Deborah McMillan
Ingrid Mitchell
Bruce Neindorf
Margaret Oates
Bruce Pittard
Julie Quinn
Colin Rickard & Annie Purdy
RA Philip Spedding AM &  
Karen Spedding 
Denese Spurry
Arnis Stonis
Roger & Maxeme Tall
Doug & Pam Taylor
Juliet Tootell
Anonymous (3)

CHAIR SPONSORS
Prof Brian Anderson AC &  
Dianne Anderson AM  
Janet Compton
Connor Dyson 
Harriet Elvin AM 
Vanessa Fanning & Bruce Bacon 
Anne Foote
Glen & Lucille Halloran 
Air Chief Marshal  
Sir Angus Houston AK AFC (Retd) & 
Lady Liz Houston
Mary Elspeth & Graham Humphries 
Paul Lindwall & Joanne Frederiksen 
Ingrid Mitchell
Prof Brian Schmidt AC &  
Dr Jenny Gordon 
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Lisa Wilmot in loving memory of  
Richard Wilmot
Anonymous (2)

GIFTS AND BEQUESTS
Don Beezley
Betty Beaver AM 
Janice Beveridge 
Faith Chegwyn  
Peter Cianchi
Donald & Helen Douglas 
Heather Eastwood 
Ann & Liam Kearns
In loving memory of Elmer Kiss 
Brigitte Leppert 
Diana Mildern
Prof John Mulvaney 
Margaret Pitt 
Alan Richardson
Dr Pamela Rothwell
Nancy Shackell 
George Witynski
Anonymous (4)

VANGUARD MEMBERS  
$25,000+
Better Hearing Australia, Canberra 
CF Leung (& RH Dean) Memorial Trust
The Tall Foundation

VIRTUOSI MEMBERS  
$10,000+
Prof Brian Anderson AC &  
Dianne Anderson AM
Joan Boston
Sue Daw OAM
Anne Foote
June Gordon
Gisela Püllen & Dr Karl Gordon 
The Kenyon Foundation
Bruce & Joy Reid Trust  
Anonymous (1) 

MAESTRO MEMBERS  
$4,000–$9,999
In memory of AR Bunsell
Connor Dyson 
Glen & Lucille Halloran
Mary Elspeth & Graham Humphries
Stephanie & Mike Hutchinson
Noela & David McDonald
Ingrid Mitchell  
Geoffrey White OAM &
Sally White OAM
Anonymous (2)

PRINCIPAL MEMBERS  
$1,000–$3,999
Halina Barrett
Dr & Mrs Garth & Lena Britton 
Jocelyn Browning 
Anne Caine & Jim Lumbers
Peter Carrigy-Ryan
Janet Compton
Dr Nola Cooke
Sarah Cooper 
Neil and Christine Dwyer
Sue Dyer | S.W Dyer
Kellie Earl
Harriet Elvin AM
Margaret Fanning
Vanessa Fanning & Bruce Bacon
Chris Faulks
Ann Field 
Barbara Knox Fogarty
Brenda Gill 
Sharon Green 
Carol Grout-Smith
Allan Hall AM | Barbara Hall OAM
Louise & Paddy Hodgman
Dr Chennupati Jagadish &  
Dr Vidya Jagadish 
Paul Lindwall & Joanne Frederiksen 
In Memoriam Ann & Liam Kearns & 
Bruce Campbell
Ross Kingsland AM & Sue Kingsland
Paul & Jan Kriedemann
Joanne Major
Bronwyn & Michael McGrath 
David Middleton
Dr Louise Moran
Margaret Oates
Carolyn Philpot
Lady Primrose Potter AC CRMI
Dr Julie Quinn
Margaret Reid AO
Clive & Lynlea Rodger
David Shelmerdine
Arnis Stonis & Deb McMillan 
Philip Spedding 
Mathew Trinca & Melinda Jamieson
Sam & Heather Whittle 
Lisa Wilmot in loving memory of  
Richard Wilmot
Jennifer Yeats 
Anonymous (11)

ASSOCIATE MEMBERS  
$500–$999
Carol Aspley-Davis 
Judith Avery 
Trevor Bail
Steve & Helen Barnsley
Pam Behncke
Philippa Catchpole
Chris Clarke  
Alison Clugston Cornes
Don Coutts & Julie Campbell
John Fitzgerald 
Brian Goldstraw 
Major Steve Gower 
Tony Hayward 
Malcolm & Rhondda Hazell
Chris Hyman
John & Ros Jackson
Chris Jenkins 
Di Johnstone AM
Frank Kelly
Elizabeth King 
N. Landau
Luigi Domenico Malfone
Jean Norman 
Sophia Notaras
Geoff Parkinson 
Dr Kay Patterson AO
Katharine Pierce
Bruce Pittard 
Dr Oliver Raymond OAM &  
Mrs Helen Raymond
Michael & Emily Reed
Dr Anna Rickards 
Marina Siemionow 
Kerry Truelove
Dale Whitfield 
Ernst & Mary Louise Willheim
Peter Wise 
Anonymous (4)

SUPPORTING MEMBERS  
$100–$499
Shirley Allen
Jack Anderson 
John & Catherine Armitage
KJ Arthur
Margaret Atkinson 
Dr John Azoury
Patrick Batho 
Tim Beckett
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We’d love  
to hear  
from you!

Feedback and general queries: 
communications@cso.org.au  
02 6247 9191 (weekdays 9am to 5pm)

Ticketing: tickets@cso.org.au   
02 6262 6772 (weekdays 10am to 3pm)

To get involved in our philanthropy 
programs or learn more about the 
impact of your giving, email  
philanthropy@cso.org.au

Visit us in person at Level Five,  
1 Farrell Place or online at cso.org.au

D
esign: G

R
i.D

 C
om

m
unications

Susannah Begbie 
Robin Blake
Robyn Boyd
Pauline & Kevin Bryant
A Buller
Dr Patricia Bygrave
Helen Catchatoorian
Christopher & Rieteke Chenoweth
Wygene Chong  
Chris Clarke
Terry Colhoun AM
Jon Collings
Elaine Colson 
Merrilyn Crawford 
Len Crossfield & Jean Chesson
Alice and Geoff Creelman
Marian Currie 
Joy Curtis 
Anne Daly 
Maria Damo
Yole and Bill Daniels AM
R & P Dean
John Dearn
Megan Douglas
Gordon and Trish Dowd 
Paul Doyle 
Tessa Endelman 
Dr Miriam Fischer
Dr William Fraser
Margo Geering
Greg George
Jean Gifford 
Ian & Shirley Gollings
Robert Goodrick 
Ros Gordon 
Richard Gorrell 
Geoff & Lynette Gorrie
Goyne Family
Christopher Goyne 
Helen & John Grant
Rosemary Greaves
Kathleen Holtzapffel
Catherine Hook & Paul Carmen
Marianne Horak 
Gaye Horobin 

Garth Hunt 
Claudia Hyles OAM
Dr Dorothy Jauncey 
Mary Johnston 
Leo Joseph 
David & Rosemary Kennemore
Julie King 
Ron & Doreen Kluken
Michael Kooymans 
Denise Kraus
David Landon 
Sue Lavender 
Claude Lecomte 
Geoffrey Ledger  
Rob Lundie 
Ian & Zora MacDiarmid 
Diana Macdonell 
Dr & Mrs Tim &  
Alice-Anne Macnaught 
Patricia Makeham
Alex Marsden 
Paul & Betty Meyer
Penelope Moyes
Heather Nash
Ryan Neilsen 
Linda Nelson 
Ann Northcote
Pamela O’Keeffe
Marie Oakes
Dr Sue Packer 
Karen Peedo
Josephine Perri 
Julie Pettit 
Sue Pidgeon
Judy Pilkington 
Kerry Plunkett 
S Purser
Peter & Loreign Randall
Jan Reksten
Susan Reye 
B & P Rhemrev
Colin Rickard & Annie Purdy 
Felicity Roberts 
Jill Roberts 
Jill Robilliard

Raymond Robinson 
Stephan Rudzki 
Geoffrey Rutledge 
Mark Schofield 
Suzanne Short 
Kerry Silcock 
Patricia Stone 
Hilda Strathdee 
Doug & Pam Taylor 
Polly Templeton 
Pamela Thomas
Suzanne Vaisutis-White
Guy Verney 
Julia Wee 
Annabel Wheeler
Don Whitbread OAM
Helen White & Bob Richardson
Rosslyn Wiley
Dr Anthony Willis 
Fae Yeatman 
Jie Zhu 
Anonymous (19)

The CSO also gratefully 
acknowledges donations  
from Contributing Members  
(up to $99).

The CSO greatly values its 
community of generous 
donors and supporters. 
Every donation, large or small, 
makes a tangible difference 
to the artistic and community 
impact of the orchestra.  

The list is updated for each 
publication and is correct at 
the time of printing. Every 
effort has been made to ensure 
donors are acknowledged 
correctly. If you notice an error 
or omission, please contact us via 
philanthropy@cso.org.au





At Ginninderry, 
inspiration is 
everywhere.

With a backdrop of the majestic Brindabellas, access to the mighty 
Molonglo River and a packed calendar of vibrant community events 
and arts activities, Ginninderry is designed to inspire every single day.

To find out more, go to ginninderry.com

Proud partner of the Canberra 
Symphony Orchestra


