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Welcome

As an extra special treat, 
we also feature Argentinian 
tango composer Astor 
Piazzolla’s The Four Seasons 
of Buenos Aires, delivering 
a striking juxtaposition of 
musical interpretations of the 
changing seasons.

As Vivaldi’s rich storytelling 
takes us on a vivid cinematic 
journey through the cyclical 
nature of the seasons, we 
intertwine each season with a 
correlating season of Piazzolla. 

The experience is to criss-cross 
the hemispheres – when it is 
spring in Vivaldi’s home town of 
Venice, for example, it is autumn 
in Piazzolla’s Buenos Aires.

While Vivaldi’s Four Seasons are 
universally recognised, having 
inspired countless arrangements 
and remixes from opera to 
video games and everything in 
between, Piazzolla’s seasons 
are at their core steeped in his 
signature tango style, a fusion 
of jazz and classical harmonies 
and rhythms. 

Supported by

The Canberra Symphony 
Orchestra acknowledges the 
Ngunnawal people, traditional 
custodians of the land on 
which our concerts take place. 
We pay our respects to Elders 
past, present and emerging.

Antonio Vivaldi’s much-loved 
Four Seasons is the final concert in 
our 2024 special event series and 
having the opportunity to lead my 
CSO colleagues in bringing this 
universally adored and recognised 
work to you is a highlight of my year.

Piazzolla has us dancing in 
the streets of Buenos Aires, 
hypnotised by the colourful 
sights, aromas and sounds 
of the city during the day and 
into the soulful atmosphere 
of the night.

Then, quite unexpectedly, we 
hear a snippet, a quote from 
Vivaldi, before he lulls us back 
into his world with his tango 
rhythms, nostalgic free singing 
improvisation and solo violin 
and cello. 

Tonight will be a unique 
experience and we hope you 
enjoy it as much as we will 
enjoy performing it for you.

Warm regards

Kirsten Williams
Concertmaster | Director, Violin
Image: Martin Ollman
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PROGRAM

FOUR SEASONS
SPECIAL EVENT

7pm, Friday 18 /  
Saturday 19 October 2024 
Llewellyn Hall 
ANU School of Music

Kirsten Williams  Director, Violin  
Canberra Symphony Orchestra

ANTONIO VIVALDI 
Le Quattro Stagioni (The Four Seasons)

ASTOR PIAZZOLLA (Arr. Leonid Desyatnikov) 
Las Cuatro Estaciones Porteñas 
(The Four Seasons of Buenos Aires)

Vivaldi La primavera (Spring) 
Violin Concerto in E major,  
Op.8 No.1 (RV269)
Allegro. Largo. Allegro

Piazzolla Verano porteño  
(Summer in Buenos Aires)

Vivaldi L’Estate (Summer)
Violin Concerto in G minor,  
Op.8 No.2 (RV315) 
Allegro non molto. Adagio. Presto

Piazzolla Otoño porteño  
(Autumn in Buenos Aires) 

Vivaldi L’Autunno (Autumn) 
Violin Concerto in F major,  
Op.8 No.3 (RV293)
Allegro. Adagio molto. Allegro

Piazzolla Invierno porteño 
(Winter in Buenos Aires) 

Vivaldi L’Inverno (Winter) 
Violin Concerto in F minor, 
Op. 8 No. 4 (RV297) 
Ellegro non molto. Largo. Allegro.

Piazzolla Primavera Portena 
(Spring in Buenos Aires)
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Kirsten Williams 
Director, Violin 

Kirsten Williams is Concertmaster of the Canberra 
Symphony Orchestra (CSO) and one of Australia’s leading 
violinists. For Four Seasons, she will be directing the CSO 
in a performance of this iconic work.

Kirsten studied with Alice Waten 
(Sydney Conservatorium) and 
Igor Ozim (Switzerland) before 
joining the Royal Opera House 
Orchestra at Covent Garden 
and the Academy of St Martin 
in the Fields. Upon returning to 
Australia, Kirsten was appointed 
Associate Leader of the 
Australian Chamber Orchestra.

Kirsten has appeared as guest 
Concertmaster with the Australian 
Opera and Ballet Orchestra, 
Sydney Philharmonia, and the 
Queensland Symphony Orchestra. 

From 2000 to 2019, she held 
the position of Associate 
Concertmaster of the Sydney 
Symphony Orchestra.

Kirsten’s versatility as a soloist 
and chamber musician both 
in Australia and internationally 
extends also to her passion 
for music for healing and has 
recorded two much-acclaimed 
CDs with American harpist 
Jane Rosenson. 

A key figure in the CSO’s 
Kingsland Pathways Program, 
Kirsten also works with the 
Sydney and Australian Youth 
Orchestras and teaches at 
the ANU School of Music. 
Her contributions to the CSO 
and the wider arts community 
were recognised in 2021 
when she received the  
Governor-General’s Medallion.

Image: Martin Ollman
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THE ORCHESTRA

THE  
ORCHESTRA

* Principal
∞ Guest Principal
^ Acting Principal 

The orchestra list 
and stage plan are 
correct at the time of 
printing and subject 
to change. 

DIRECTOR

Kirsten Williams
Violin 

VIOLINS

Thibaud Pavlovic-Hobba∞ 
Concertmaster

Phoebe Masel∞ 

Shirahni Mudaliar

Tim Wickham

Lauren Davis

Michelle Higgs

Jenny Higgs

Michelle Brazier

Helena Popovic

John Ma

Erin Patrick

Bianca Porcheddu 

Mia Hughes 

Brad Tham

VIOLA

Lucy Carrigy-Ryan^

Caroline Suthers

Beth Hemming 

Alina Zamfir

CELLO
Samuel Payne^

Sponsored by  
Harriet Elvin AM

Lindy Reksten
Sponsored by Lisa Wilmot 
in loving memory of  
Richard Wilmot 

Alex Voorhoeve

DOUBLE BASS

Kyle Ramsay-Daniel^



6

EIGHT  
SEASONS  
IN ONE  
CONCERT
VIVALDI AND PIAZZOLLA

Antonio Vivaldi wrote 221 concertos for solo violin and orchestra; 
he is best known for just four of them, The Four Seasons. Published in 
Amsterdam in 1725, they were the first in the set of a dozen concertos 
constituting his Opus 8. We know their popularity now, but these were 
concertos were also popular across Europe in Vivaldi’s lifetime. 

Vivaldi had a firm reputation as 
‘the most popular composer for 
the violin, as well as player on 
that instrument’. He protected 
much of his best work by keeping 
the scores out of the public eye, 
but when he published his first 
collection of concertos in 1711 
(the set known as L’estro armonico 
or ‘Harmonic Inspiration’), travelling 
virtuosos carried the music 
throughout Europe. 

Everyone, it seemed, was eager to 
find out what Vivaldi was doing on 
his fiddle and with this newfangled 
form, the solo concerto.

—

Antonio Vivaldi 

Le Quattro Stagioni  
(The Four Seasons)

Astor Piazzolla  
(Arr. Leonid Desyatnikov) 

Las Cuatro Estaciones Porteñas  
(The Four Seasons of  
Buenos Aires)
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PROGRAM NOTES

With his Opus 8 collection, Vivaldi 
tested the power of music to 
describe the natural world, a 
challenge he announced on the 
cover of the compendium by 
naming it Il cimento dell’armonica 
e dell’invenzione (The contest 
between harmony and invention). 
Using a set of sonnets about 
the four seasons, which he may 
have written himself, Vivaldi 
attempted to convey in sound 
what was written on the page 
about birds, zephyr winds and 
storms that break with thunder 
and lightning. So engrossed in 
the challenge was Vivaldi that he 
included supplementary ‘captions’ 
throughout the music, directing the 
musician’s attention to the barking 
dogs, chattering teeth and other 
striking effects.

Most believe he succeeded 
spectacularly in his attempt, and it 
is a fun and enriching experience 
to read the poems while listening 
to the music. A true test, however, 
might involve some scientific 
method, with a control group of 
people who knew nothing of his 
intent to guess at what the music 
depicted, if anything. (Something 
a scepticmight pursue!) The 
debate about music’s capacity to 
communicate as directly as an oil 
painting or a poem continued to 
rage for centuries afterwards, even 
as Vivaldi’s Four Seasons gathered 
dust and disappeared from the 
musical firmament.

In fact, it disappeared for the entire 
Enlightenment. As reason and 
science took over, the musings of 
an Italian composer and virtuoso 
with fanciful ideas about the use 
of music as an expressive tool 
went underground. Between his 
impoverished death in July 1742 
and the Great Depression of the 
early 1930s, The Four Seasons was 
seldom (if ever) in the public ear.

—

“…Vivaldi tested the power of music 
to describe the natural world…”
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Igor Stravinsky accused Vivaldi of 
writing not 500 concertos but the 
one concerto 500 times. You might 
say Vivaldi was on to a good thing 
and he stuck to it. Not unlike the 
direction that an ambitious but self-
doubting Astor Piazzolla received 
when he left his native Argentina to 
study in Paris with Nadia Boulanger 
in the 1950s.

By then 32, Piazzolla was already 
famous as leading performer on 
the bandoneón, a smaller version 
of the accordion that takes the 
strong melodic lead in many a 
swirling tango. Like Vivaldi, he was 
a virtuoso performer who also 
composed and arranged music for 
bands and small orchestras. 

Whereas Vivaldi created music 
for orphans and the illegitimate 
daughters of rich and powerful 
Viennese to perform at the 
Ospedale della Pietà, Piazzolla 
created the nuevo tango, a more 
complex version of the traditional 
tango that took inspiration from 
the Argentinean underclass and 
brothel scene. And when Piazzolla 
sought Boulanger’s advice after 
composing a symphonic work, 
she told him the way forward lay 
in his experience with tango. He 
would go on to compose about 
750 tangos, introducing elements 
of classical music (chromaticism, 
dissonance, rhythmic complexity) 
and jazz into the dance form, much 
to the distaste of the old guard.

—

“These tangos did not describe the 
weather or the natural landscape, but 
the barometer of the people in the city, 
their attitude, sensuality, vulnerability 
and passion.”
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PROGRAM  NOTES

The Four Seasons of Buenos Aires 
was not originally composed for 
violin and orchestra, after the 
Vivaldi model. It was not composed 
as a set, after that model, or 
even with all the references you 
will hear to that model in today’s 
performance. Piazzolla penned the 
first of his Estaciones porteñas – 
Verano (Summer) in 1965 for his 
Quinteto Nuevo Tango, comprising 
violin, electric guitar, piano, bass 
and bandoneón.

Autumn followed in 1969, then 
Winter and Spring in 1970. But 
the pieces were seldom (if ever) 
performed together until 1991, 
when Piazzolla was in a coma that 
would endure for a year before 
his death.

The timing is interesting. In 1989, 
Nigel Kennedy recorded Vivaldi’s 
Four Seasons and established 
a runaway success. It still holds 
the record for the most classical 
albums ever sold — more than two 
million. In 1991, while Piazzolla was 
in a coma, his friends and admirers 
banded together to create a 
tribute album that they called 
‘Four Seasons of Buenos Aires’. 
They took the title from a Jaques 
Morelenbaum arrangement of the 
four tangos Piazzolla composed 
for the porteños, or port people of 
Buenos Aires.

These tangos did not describe the 
weather or the natural landscape, 
but the barometer of the people in 
the city, their attitude, sensuality, 
vulnerability and passion. They 
combined popular dance rhythms 
with brooding harmonies, art music 
devices and special effects (one 
of which sounds remarkably like 
a croaky frog). Each season is a 
single-movement rhapsody, but like 
Vivaldi’s seasons, they are divided 
into clear sections and display 
an endless inventiveness that 
entertains and rewards the ear and 
the mind.

—
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Morelenbaum pulled the four 
tangos together to make a 
suite, and orchestrated them for 
woodwind quintet, three cellos 
and a double bass. Many other 
arrangements of the suite were 
made subsequently, including 
today’s ingenious arrangement 
for solo violin and orchestra by 
the Russian composer Leonid 
Desyatnikov.

It was Gidon Kremer, the Latvian 
violinist and leader of Kremerata 
Baltica, who asked his long-
time collaborator Desyatnikov 
to arrange Piazzolla’s Seasons 
after the Vivaldi model. Kremer’s 
conception – captured on his 
recording of the two works, Eight 
Seasons – splices them in the 
same order that you will hear them 
performed today. And there is 
plenty of fun to be had spotting the 
similarities. 

Piazzolla’s spring is filled with lots 
of funny croaking sounds, like 
Vivaldi’s birds, then moves into the 
chordal stasis of Vivaldi’s autumn 
movement. Kremer says this 
combination of spring and autumn 
acknowledges that while it’s spring 
in Argentina it is autumn in Italy. 
In Piazzolla’s autumn tango, there 
are references to Vivaldi’s spring 
concerto. The winter tango quotes 
from the summer concerto (as well 
as Boccherini and Bach), and there 
are obvious allusions to Vivaldi’s 
winter at the start and finish of 
Piazzolla’s summer.

The timeless beauty of both works 
makes it hard to imagine a day 
when this music will ever be out 
of season.

Rita Williams  
Sydney Symphony ©2008

Reprinted with the permission of 
Sydney Symphony Orchestra
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PROGRAM  NOTES

SPRING

Allegro

Here comes the Spring, and festively 
She is saluted by the birds with a merry song; 
The fountains and whispering Zephyrs 
Flow all the while, with sweet murmuring harmonies.

Advancing over the heavens is a black mantle 
With lightning and thunder chosen to announce her; 
Then, when all is silent, the little birds 
Return anew to their tuneful songs.

Largo

And later in the lovely flowering fields, 
To the delightful murmuring of fronds and leaves, 
The goat-herd sleeps, his faithful dog watchful beside him.

Allegro

To the rustic bagpipes’ sound 
Nymphs and shepherds dance beneath the canopy; 
Spring appears, clothed in brilliance.

THE  
POETRY OF 
PASTORAL  
VISIONS

SUMMER

Allegro non molto — Allegro

Beneath this hard and burning sun 
Men and beasts languish and the pine trees burn; 
Stuttering, the Cuckoo gives voice, and in answer 
Sing the Turtledove and the Goldfinch.

The sweet Zephyr blows, but is challenged 
by Boreas the North Wind; 
The shepherd weeps, because he fears 
The fierce coming storm, and for his fate.

Adagio

His tired limbs are deprived of their rest 
By his fear of lightning and fierce thunder; 
The flies swarming furiously!

Presto

Ah, his fears are all too true – 
Thunder and flashes in the Heavens! 
Hailstones dash the heads from stalks of ripe grain!
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AUTUMN

Allegro

The peasants celebrate with dance and song 
The happiness of a good harvest 
And the wine of Bacchus having fired them, 
It comes to an end in sleep.

Adagio molto

Gradually each ceases singing and dancing; 
The mild and pleasant air 
Of this Season beckons one and all 
To the sweetness of sleep.

Allegro

The hunter at the new dawn joins the chase 
With horn, guns and dogs; 
The hunted beast flees, and the scent is followed; 
Already confused and distracted by the great noise 
Of guns and dogs, wounded by shot 
Weakly it flees, but exhausted, dies.

WINTER

Allegro non molto

We freeze and shiver amidst the silvery snow 
At the severe breath of the horrid wind; 
We stamp cold feet relentlessly 
While the harsh frost makes our teeth chatter.

Largo

To pass the day by the fire, quiet and content, 
While outside there is drenching rain.

Allegro

To walk out on the ice, and with slow steps, 
For fear of falling, tread cautiously. 
To go boldly, skid, fall to the ground, 
And go on the ice anew; to run strongly 
Until the ice breaks and splits apart. 
To hear them emerge from their iron gates: 
Sirocco the South, Boreas the North and all the Winds at war – 
This is Winter, but it too brings joy.

Originally in Italian,  
translation by David V. Russell 
Symphony Australia © 1998

Reprinted with the permission of  
Symphony Services International



Tickets $30 each or 4 for $100.

cso.org.au

Support the  
CSO and win!

RAFFLE

1st prize
Box seats for José Carreras  
and Plácido Domingo
You and three guests will be in prime position to 
watch two of the greatest voices in opera live at 
Sydney’s Qudos Bank Arena this November – 
valued at $4,000!

2nd prize
Wine lovers’ getaway
Indulge in a romantic one-night Hunter  
Valley escape for two. The Wine Lovers’  
Delight package includes a wine tasting  
and accommodation – valued at $850!

WIN!

Scan the  
QR code 
to get your 
tickets.

3rd prize
Exclusive morning tea  
with a CSO musician
A rare opportunity for you and a guest to  
attend an intimate morning tea and informal 
concert with a CSO musician in the CSO  
office — valued at $250! 



Experience the final chapter of the 
Llewellyn Series with Forest Lore, 
led by celebrated guest conductor 
Benjamin Bayl. Journey through the 
beauty of Dvořák, Mozart, and Haydn, 
with world-renowned horn soloist 
Andrew Bain, and conclude with a 
powerful new work by Canberra’s 
Christopher Sainsbury.

7:30pm, Wednesday 13/ 
Thursday 14 November 2024 
Llewellyn Hall,  
ANU School of Music

Image: Bart Barczyk

13/14 November 2024 
Llewellyn Hall

FOREST 
LORE

LLEWELLYN SERIES 

Call us to access the 
discounted subscriber 
rate over the phone.

BOOK  
NOW

Book now at cso.org.au/
events or call CSO Direct 
on 02 6262 6772. 

Already booked  
CSO tickets in 2024?  Presented by
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PARTNERS

We thank our government, corporate and community partners

PRINT PARTNER

GOVERNMENT PARTNERS

GOLD PARTNERS

SPECIAL SUPPORTERS

VENUE PARTNER

PHOTOGRAPHY PARTNER

COMMUNITY PARTNERS

CULTURAL PARTNER

HONORARY SOLICITORS
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PHILANTHROPY

While the Canberra 
Symphony Orchestra 
receives some grant 
funding from government, 
we rely on philanthropic 
support to bring our 
artistic vision to life. 

The CSO thanks 
its generous family 
of donors for their 
dedication and support.

The CSO gratefully acknowledges 
the significant contributions of: 

Better Hearing Australia, Canberra  
The late Dr Pamela Rothwell
The late Sir Richard & the late 
Lady Kingsland and family 
Ross Kingsland AM & Sue Kingsland 
The late Betty Beaver AM
Anthony Hedley AM
The Kenyon Foundation
Prof Brian Anderson AC & 
Dianne Anderson AM
The Allen Family Foundation
The late Lou Westende OAM & 
Mandy Westende
The Mundango Charitable Trust 
Joan Boston
Marjorie Lindenmayer In Memoriam 
June Gordon
Sue Daw OAM
RA David Campbell AM (Retd)
The Tall Foundation
Anne Foote
CF Leung (& RH Dean) Memorial Trust 
David & Noela McDonald
The Douglas Family
Iris Aldridge
Geoffrey White OAM &  
Sally White OAM 
Virginia Berger
Raydon & Alison Gates
Allan Hall AM & Barbara Hall OAM 
Mike & Stephanie Hutchinson
Muriel Wilkinson
Jim & Heather Leedman
Anonymous (2)

INSTRUMENT FUND
Prof Brian Anderson AC &  
Dianne Anderson AM  
Shane Baker & Linda Pearson
Joan Boston 
Prof Robert Crompton &  
Helen Crompton
Boronia Gift 
The Flynn family
Anthony Hedley AM
Leonie Voorhoeve In Memoriam 
Geoffrey White OAM &  
Sally White OAM

KINGSLAND PATHWAYS PROGRAM 
Founding donors – The late Sir Richard 
& the late Lady Kingsland & family
Kaye Baudinette
Anne Caine & Jim Lumbers
Sarah Cooper
Marian Currie
Sue & Stephen Dyer
Rhonda Evans
Dr Miriam Fischer
Robert Goodrick 
Ann Gill
Mark Johnson
Ross Kingsland AM & Sue Kingsland 
Paul & Jan Kriedemann
Sue Lavender
Suiwah Leung
Prof Chennupati Jagadish &  
Dr Vidya Jagadish
Bronwyn & Michael McGrath
Deborah McMillan
Ingrid Mitchell
Bruce Neindorf
Margaret Oates
Bruce Pittard
Julie Quinn
Colin Rickard & Annie Purdy
RA Philip Spedding AM &  
Karen Spedding 
Denese Spurry
Arnis Stonis
Roger & Maxeme Tall
Doug & Pam Taylor
Juliet Tootell
Anonymous (3)

CHAIR SPONSORS
Prof Brian Anderson AC &  
Dianne Anderson AM  
Janet Compton
Connor Dyson 
Harriet Elvin AM 
Vanessa Fanning & Bruce Bacon 
Anne Foote
Glen & Lucille Halloran 
Air Chief Marshal  
Sir Angus Houston AK AFC (Retd) & 
Lady Liz Houston
Mary Elspeth & Graham Humphries 
Paul Lindwall & Joanne Frederiksen 
Ingrid Mitchell
Prof Brian Schmidt AC &  
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Dr Jenny Gordon 
Lisa Wilmot in loving memory of  
Richard Wilmot
Anonymous (2)

GIFTS AND BEQUESTS
Don Beezley
Betty Beaver AM 
Janice Beveridge 
Faith Chegwyn  
Peter Cianchi
Donald & Helen Douglas 
Heather Eastwood 
Ann & Liam Kearns
In loving memory of Elmer Kiss 
Brigitte Leppert 
Diana Mildern
Prof John Mulvaney 
Margaret Pitt 
Alan Richardson
Dr Pamela Rothwell
Nancy Shackell 
George Witynski
Anonymous (4)

VANGUARD MEMBERS  
$25,000+
Better Hearing Australia, Canberra 
CF Leung (& RH Dean) Memorial Trust
The Tall Foundation

VIRTUOSI MEMBERS  
$10,000+
Prof Brian Anderson AC &  
Dianne Anderson AM
Joan Boston
Sue Daw OAM
Anne Foote
June Gordon
Gisela Püllen & Dr Karl Gordon 
The Kenyon Foundation
Bruce & Joy Reid Trust  
Anonymous (1) 

MAESTRO MEMBERS  
$4,000–$9,999
In memory of AR Bunsell
Connor Dyson 
Glen & Lucille Halloran
Mary Elspeth & Graham Humphries
Stephanie & Mike Hutchinson
Noela & David McDonald
Ingrid Mitchell  
Geoffrey White OAM &
Sally White OAM
Anonymous (2)

PRINCIPAL MEMBERS  
$1,000–$3,999
Halina Barrett
Dr & Mrs Garth & Lena Britton 
Jocelyn Browning 
Anne Caine & Jim Lumbers
Peter Carrigy-Ryan
Janet Compton
Dr Nola Cooke
Sarah Cooper 
Neil and Christine Dwyer
Sue Dyer | S.W Dyer
Kellie Earl
Harriet Elvin AM
Margaret Fanning
Vanessa Fanning & Bruce Bacon
Chris Faulks
Ann Field 
Barbara Knox Fogarty
Brenda Gill 
Sharon Green 
Carol Grout-Smith
Allan Hall AM | Barbara Hall OAM
Louise & Paddy Hodgman
Dr Chennupati Jagadish &  
Dr Vidya Jagadish 
Paul Lindwall & Joanne Frederiksen 
In Memoriam Ann & Liam Kearns & 
Bruce Campbell
Ross Kingsland AM & Sue Kingsland
Paul & Jan Kriedemann
Joanne Major
Bronwyn & Michael McGrath 
David Middleton
Dr Louise Moran
Margaret Oates
Carolyn Philpot
Lady Primrose Potter AC CRMI
Dr Julie Quinn
Margaret Reid AO
Clive & Lynlea Rodger
David Shelmerdine
Arnis Stonis & Deb McMillan 
Philip Spedding 
Mathew Trinca & Melinda Jamieson
Sam & Heather Whittle 
Lisa Wilmot in loving memory of  
Richard Wilmot
Jennifer Yeats 
Anonymous (11)

ASSOCIATE MEMBERS  
$500–$999
Carol Aspley-Davis 
Judith Avery 
Trevor Bail
Steve & Helen Barnsley
Pam Behncke
Philippa Catchpole
Chris Clarke  
Alison Clugston Cornes
Don Coutts & Julie Campbell
John Fitzgerald 
Brian Goldstraw 
Major Steve Gower 
Tony Hayward 
Malcolm & Rhondda Hazell
Chris Hyman
John & Ros Jackson
Chris Jenkins 
Di Johnstone AM
Frank Kelly
Elizabeth King 
N. Landau
Geoffrey Ledger 
Luigi Domenico Malfone
Jean Norman 
Sophia Notaras
Geoff Parkinson 
Dr Kay Patterson AO
Katharine Pierce
Bruce Pittard 
Dr Oliver Raymond OAM &  
Mrs Helen Raymond
Michael & Emily Reed
Dr Anna Rickards 
Marina Siemionow 
Kerry Truelove
Dale Whitfield 
Ernst & Mary Louise Willheim
Peter Wise 
Anonymous (4)

SUPPORTING MEMBERS  
$100–$499
Shirley Allen
Jack Anderson 
John & Catherine Armitage
KJ Arthur
Margaret Atkinson 
Dr John Azoury
Patrick Batho 
Tim Beckett
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We’d love  
to hear  
from you!

Feedback and general queries: 
communications@cso.org.au  
02 6247 9191 (weekdays 9am to 5pm)

Ticketing: tickets@cso.org.au   
02 6262 6772 (weekdays 10am to 3pm)

To get involved in our philanthropy 
programs or learn more about the 
impact of your giving, email  
philanthropy@cso.org.au

Visit us in person at Level Five,  
1 Farrell Place or online at cso.org.au

D
esign: G

R
i.D

 C
om

m
unications

The CSO greatly values its 
community of generous 
donors and supporters. 
Every donation, large or small, 
makes a tangible difference 
to the artistic and community 
impact of the orchestra.  

The list is updated for each 
publication and is correct at 
the time of printing. Every 
effort has been made to ensure 
donors are acknowledged 
correctly. If you notice an error 
or omission, please contact us via 
philanthropy@cso.org.au

Susannah Begbie 
Robin Blake
Robyn Boyd
Pauline & Kevin Bryant
A Buller
Dr Patricia Bygrave
Helen Catchatoorian
Christopher & Rieteke Chenoweth
Wygene Chong  
Chris Clarke
Terry Colhoun AM
Jon Collings
Elaine Colson 
Merrilyn Crawford 
Len Crossfield & Jean Chesson
Alice and Geoff Creelman
Marian Currie 
Joy Curtis 
Anne Daly 
Maria Damo
Yole and Bill Daniels AM
R & P Dean
John Dearn
Megan Douglas
Gordon and Trish Dowd 
Paul Doyle 
Tessa Endelman 
Dr Miriam Fischer
Anne Foote
Dr William Fraser
Margo Geering
Greg George
Jean Gifford 
Ian & Shirley Gollings
Robert Goodrick 
Ros Gordon 
Richard Gorrell 
Geoff & Lynette Gorrie
Goyne Family
Christopher Goyne 
Helen & John Grant
Rosemary Greaves
Kathleen Holtzapffel
Catherine Hook & Paul Carmen
Marianne Horak 
Gaye Horobin 

Garth Hunt 
Claudia Hyles OAM
Dr Dorothy Jauncey 
Mary Johnston 
Leo Joseph 
David & Rosemary Kennemore
Julie King 
Ron & Doreen Kluken
Michael Kooymans 
Denise Kraus
David Landon 
Sue Lavender 
Claude Lecomte 
Rob Lundie 
Ian & Zora MacDiarmid 
Diana Macdonell 
Dr & Mrs Tim &  
Alice-Anne Macnaught 
Patricia Makeham
Alex Marsden 
Paul & Betty Meyer
Penelope Moyes
Heather Nash
Ryan Neilsen 
Linda Nelson 
Ann Northcote
Pamela O’Keeffe
Marie Oakes
Dr Sue Packer 
Karen Peedo
Josephine Perri 
Julie Pettit 
Sue Pidgeon
Judy Pilkington 
Kerry Plunkett 
S Purser
Peter & Loreign Randall
Jan Reksten
Susan Reye 
B & P Rhemrev
Colin Rickard & Annie Purdy 
Felicity Roberts 
Jill Roberts 
Jill Robilliard
Raymond Robinson 
Stephan Rudzki 

Geoffrey Rutledge 
Mark Schofield 
Suzanne Short 
Kerry Silcock 
Patricia Stone 
Hilda Strathdee 
Doug & Pam Taylor 
Polly Templeton 
Pamela Thomas
Suzanne Vaisutis-White
Guy Verney 
Julia Wee 
Annabel Wheeler
Don Whitbread OAM
Helen White & Bob Richardson
Rosslyn Wiley
Dr Anthony Willis 
Fae Yeatman 
Jie Zhu 
Anonymous (19)

The CSO also gratefully 
acknowledges donations  
from Contributing Members  
(up to $99).



Stories.
Celebrating 75 years  
of music-making in  
the nation’s capital.

2025 SEASON 
HIGHLIGHTS

TCHAIKOVSKY/
RAVEL/
BEETHOVEN/
MOZART/
STRAUSS/
HOLST/ 
JOHN WILLIAMS/
& MORE

SUBSCRIBE  
& SAVE 
CSO.ORG.AU/2025

Supported by



CSO
Partner
upcoming  

TUGGERANONG 
ARTS CENTRE

Art Classes
& short courses

START MID OCTOBER. 

TERM-BASED & SIX WEEK
WODEN & TUGGERANONG

CSO Down 
South series

6PM, THU 31 OCT. 

HOMAGE TO HERITAGE
VIOLIN, CELLO & PIANO

Saturday
Salon

2PM, SAT 12 OCT. 

DAVID PEREIRA
CELLO PLAYING & ARTISTRY


